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Visual art in many ways has always been about transcribing and mapping 

from one place to another, even from one kind of thing to another. So 

landscape painting and a map of the landscape differ on the way the one 

is more of a diagrammatic abstraction and the other is more of a pictorial 

abstraction.  Generally intent on describing landscape from above, a 

map helps us find our way through that landscape.  Generally intent on 

representing landscape frontally or from simultaneous angles, a painting 

provides us with information that goes beyond way finding: it can be moral, 

it could be metaphorical or it can be simply a jumping off point for a series 

of formal, compositional inventions.

The artists in this exhibition are interested in skewing topologies, which is 

to say they like veering off in an unexpected direction with their chosen 

territories. In part, this is the condition of being contemporary and therefore 

being in a multifaceted, extremely complex and fragmentary universe. 

Things are pieced together and understood in provisional and momentary 

solutions, with very little energy dedicated to distilling them into essences. 

The master narrative of that global map seems relegated to a distant past in 

which difference existed but was occluded or kept from view. Abstraction has 

allowed for a multiplicity of map entities of simultaneous narratives to coexist.

Topology (from the Greek τόπος, place, and λόγος, study) is concerned with 

the properties of space that are preserved under continuous deformations, 

such as stretching and bending, but not tearing or gluing. Skew is a transitive 

verb (from Old Northern French escuer, eskiuer) and it is to change or alter 

something in a particular direction or to move obliquely. Cartography (from 

Greek χάρτης khartēs, “map”; and γράφειν graphein, “write”) is the study 

and practice of making maps. Cartography elaborates on the premise that 

physical reality can be modeled in many different but mostly scalable ways.

The guiding concept for Topological Skew is to group art works that 

reference more formal topographic mapping approaches as well as a more 

oblique or skewed usage of interior topological re-mappings. We have 

assumed as the premise that this artwork has been done in response to 

delineating a territory and the specific mode of territorial transcription 

process ranges from the painstakingly exact to a more abbreviated jotting, 

from drawing to sculpture to digital to sound. The works created are inter-

related by being a type of mapping but not in the literal sense of making a 

geo-physical map.

— John David O’Brien

SkewTopological
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Dawn Arrowsmith

Out of Place 

In these most recent paintings I chose a location that I have experienced 

in a deeply meaningful and personal way.  Working with Google maps the 

location/place is developed as a particular shape defined by surrounding 

streets.  When traveling to these places in paintings I take other artists with 

me in the form of a visual conversation, an homage, referencing their work in 

my composition and titles.  Multiple elements are therefore engaged in the 

work.  My paintings are about the special nature of a particular place known 

through visual experience.

— Dawn Arrowsmith

Olvera/with Agnes and Frida
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Philip Govedare

Project #5, 2016

My work is a response to distant views of western landscape that show 

natural geological formations, weather conditions, as well as the impacts 

of human activity such as roads, canals, water projects, resource extraction 

or agriculture.   Seen from an aerial perspective, these forms are evocative, 

intricate and often beautiful.  They are suggestive of a complex narrative 

of natural forms and human transformation that elicits questions about our 

role in nature and how our activity has reshaped the earth’s surface.  My 

paintings are a blend of both real and imagined places, and arrive at a point 

of resolution through an exhaustive process of editing and reconfiguration.  

In a broader sense, my painting is an extension of a tradition of both Abstract 

Expressionism and  American landscape, with an interest in the concepts 

of transcendence and the sublime.  It is a response to a uniquely “mythical” 

American western landscape that is vast in scale and inspires the imagination 

to contemplate our place in the world, what came before us and what lies 

ahead.  Through my interpretive use of color to imply conditions of weather, 

atmosphere and distance, as well as a manipulation of perspective, I would 

like my paintings to lead the viewer to experience landscape on  a deeply 

subjective level.  While my paintings may elicit questions about our role 

in transforming the earth’s surface, they are in essence romantic and not 

political.  They are a celebration of the beauty and mystery of the earth and 

natural world we inhabit.

— Philip Govedare
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Lynn Marie Kirby LISTENING EXERCISE 
with Lynn Marie Kirby

“ Sonic awareness is a synthesis of the psychology of 
consciousness, the physiology of the martial arts, and the sociology 

of the feminist movement, and describes ways of processing 
information,  focal attention and global attention.” 

 
   

from Pauline Oliveras ’ Deep Listening Practice  
  LISTENING.  It brings quiet into the frenetic noise of our 
time by pausing to focus on what we hear.  Listening contains respect,  it 
receives — the other point of view,  another passion,  a different history, 
an outside sound. 

 In the practice of listening we become aware of  “complex sound 
masses ”  and pay attention to what is happening at a particular location 
at a particular time. 

 Listening focuses. The act of listening is thus a way of creating 
awareness in time and space,  as well as the possibility of framing 
“untraditional times and spaces for performance”  such as requiring 
extended hours of listening,  listening in the company of others, or 
silently being present to the sounds of others.

 We will listen to the sounds of CROSSROADS.

 If we imagine the school campus as one site,  how might we 
attune to the sounds of the school,  take sounds from one location in 
the school and place them into another location.  How might we record 
sound and manifest it as another material.  Using text,  sound recordings, 
cell phones, drawings,  and any other materials we choose;  we will record 
our impressions while listening. 

 We will gather materials to create sound mappings. We will 
make and then install our work collaboratively. 

 These sound mappings will be exhibited both around the school, 
and in the Sam Francis Gallery as part of the Topographical Skew show 
curated by John David O’Brien.

I work in relation to place and to people in places. 

For the past several years I have been engaged in a listening practice 
as a conceptual framework for focusing attention through the audible, 
attuning to echoes across time.

Collaborating and exchanging with communities and other artists, 
working with different instruments of translation and technology, often in 
public places, I aim to a produce a form of expanded story telling.

The listening activities act as a catalyst for excavating what lies below 
the surface, looking at the links between public and private, biographical 
and historical territories.

Through this practice, which often includes walking, and being in the 
presence of others, I explore traces of a human presence, the effects of 
history, the movement of peoples, plants and systems, in the landscape 
around us and in our psyches. 

These concerns are realized through different materials — often through 
the use of contemporary media, from my background in cinema, 
and also through performative/ dimensional/ textual forms, from my 
background in performance, sculpture, and writing. 

The work is primarily ephemeral, and time-based.

— Lynn Marie Kirby



12 13

Luigia Martelloni

The art installation “The Journey” explores the nature of perception through 

my personal experience.

Using organic materials like paper, salt, dirt and natural pigments...to outline the 

traces of a personal journey into my exploration of nature. An image taken 

during an exploration while filming in the desert, mirrors an introspective 

engagement with itself and others. By looking into it is to see ourselves in  

our surroundings and remind us about our history and natural world.

The exploration into the world signs our imprint on Earth, imprints our 

presence and vision forever into an absolute connection with the whole 

system. The infinite line of evolution determines the transformation in space 

and time, that becomes concrete on the concept of material and form. What 

remains are the traces of our journey, the elements, the images, the sound, 

the steps, the smell,

the color....

The idea is to connect with the viewer’s own personal journey, involve them 

in their own memory and feeling...and leave the idea there to embrace the 

space...

Where are we going? What are we doing? And what are we going to do?… 

— Luigia Martelloni

The Journey: Sea, Earth, Sky
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John David O’Brien

Fugue States Series

The painting, drawing and sculpture works from the Fugue States explore 

solipsistic mapping techniques extrapolated in a series of personal constructions, 

historic re-collections and poetic reveries. Fashioning uncertain maps of the 

remembered terrains, these re-constructions are laced with frequent mis-

transcriptions due to engaging the processes of abstraction, ellipsis, metonymy 

and abandon. In this way, these works create entirely new pathways to 

understanding the traversed and constructed landscapes.

Fugues states are a disturbed state of consciousness in which the one 

affected seems to perform acts in full awareness but upon recovery cannot 

recollect them or remember who they were.

People in this state can suddenly and unexpectedly take leave of their usual 

physical surroundings and embark on a journey that can last as little as a 

few hours or as long as several months. During the fugue state, individuals 

completely lose their identity, later assuming a new one. They don’t know 

their real names or anything about their former lives, and they do not recognize 

friends or family. They may not even remember how they got to where they are.

While loss of memory can occur for many reasons, dissociative fugue has no 

direct physical or medical cause. Rather, it may have been precipitated by 

severe stress or an emotionally traumatic event that is so powerful the mind 

seems to shut down and temporarily erase everything.

— John David O’Brien

Bucchi in Cielo / Holes in Sky
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Christopher Pate

Internodality Workouts and 3D Nodal Arrangements

Maps can take many forms and have many different functions and meanings, 

but for me, they provide direction to movement and gesture. In recent years, 

I have been developing and executing a series of Internodality Workouts, 

situations in which a drawing performance takes place, a concentrated set 

of movements over a set period of time. A set of circular nodes is either 

randomly or systematically arrayed across a surface, each node graphically 

indexed by a set of colors in a wheel like form. These nodes direct a 

continuous, time interval based drawing workout, in which the pencil does 

not leave the surface. There are other directives that complete the directive 

(for example, duration, intensity, attitude, looping or kinking of line, the 

hardness or softness of the graphite), but the nodes are the primary driver 

of the final form. The result of these workouts is a graphite recording of 

movement and by extension, a recording of human energy and presence. 

The preparing of a surface and the arrangement of the nodes can take 

different forms. It can be on a paper surface, directly on the wall, or on 

canvas or wood. It can also span across multiple surfaces. This process of 

setting out the size and shape of the place where the Internodality Workout 

is to occur is a process of zoning and delineating territory. Just as a physical 

fitness workout prescribes a certain set of primary conditions (stationary 

bike, weight machine, treadmill, etc.), this preordained territory arrayed with 

nodes sets out the basic conditions for the action to occur.

The wrinkle I would like to introduce as part of this project is bringing 

the nodes into three dimensions; instead of drawn line, thin steel rod will 

articulate movement. The gesture and connections will be dictated by the 

same color-coding used in the drawings, but on a sphere, rather than a 

circle. Whereas a two dimensional map works to guide us across earth’s 

surface in a way that is relatively simple for the mind to grasp, mapping three 

dimensional space is a much more slippery affair, as the placement of points 

shifts depending on your own movement through space (and gets even more 

complex if the points are also in motion). I don’t hope to solve any vexing 

problems of physics through this work, but I do hope to form a structure that 

seems to be built of its own energy, in which movement and gesture is frozen 

in space, forever shifting as you walk around and engage with it.

So in total, I plan to present a set of wall drawings and a three dimensional 

corollary to those drawings, all of which will buzz and hum with linear energy 

and nodal fetishism.

— Christopher Pate

Emergent Action 1
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Dawn Arrowsmith

Education
MFA, Claremont Graduate University, Claremont, CA
BA, California State University, Fullerton, CA

One Person Exhibitions
2014
“STREETHEADS”,  Ground Space Projects, Los 

Angeles, CA
2010
Dawn Arrowsmith, Sculpture and Painting: A Brief 

Survey, University Art Gallery/College of the 
Arts, California State University, Stanislaus, CA

Selected Group Exhibitions
2014
Shape Shift,  William Turner Gallery, Santa Monica, CA
ArtForum Page179”, Brennan & Griffin, New York, NY
2011
ZEN,  David Richard Contemporary, Santa Fe, NM
Wander Ship, Marc Chagall Museum, Vitebsk, Belarus
2010
Set Theory,  Torrance Art Museum,  Torrance, CA

Philip Govedare

Education
MFA, Tyler School of Art/Temple University, 

Philadelphia, PA
BFA, San Francisco Art Institute, San Francisco, CA

One Person Exhibitions
2015 
Sky Paintings, Prograhica Galler, Seattle, WA
2013 
Distant Places, Francine Seders Gallery, Seattle, WA
2011 
Francine Seders Gallery, Seattle, WA

Selected Group Exhibitions
2013 
I-5 Connects, Koplin Del Rio Gallery, Culver City, CA
2012 
Artists from Prographica Gallery, Bellevue College, 

Bellevue, WA
2012 
Gallery Artists, Francine Seders Gallery, Seattle, WA
2012 
Commentaries: Artists Respond to the Land, 

Prographica Fine Works on Paper, Seattle, WA
2011 
Landscape Part II: Urban and Rural, Prographica 

Fine Works on Paper, Seattle, WA

Lynn Marie Kirby

Education
BFA, San Francisco Art Institute 
MFA, San Francisco Art Institute
MFA, California College of the Arts

One Person and Community Based Exhibitions
2016
The Alhambra Project, The Alhambra Theater, San 

Francisco, CA
2014–16
Ping Pong, Residence of the American Ambassador, 

Belgrade, Serbia
2014–2015
Truly Sisters, Manresa Gallery, St. Ignaitus Church, 

San Francisco, California, 
2011–13 
The 24th Street Listening Project, Brava Theater, 

San Francisco, California
2011
Shanghai Listening Project, Julina Togonon Gallery, 

San Francisco—Shanghai

Selected Group Exhibitions
2015
Abstract Video at LACE, BiblioFiles, Brand Library, 

Glendale, CA
2014
Electronic Pacific, Fei Contemporary, Shanghai, 

China; Film Love, Atlanta, GA
2013
Crystalline World, South of Market Cultural Center, 

San Francisco, CA 
2012
Descriptive Acts, SF MoMA, San Francisco, CA
Laguna Walks, Elastic City, NYC - SF
International Orange and SF ARTS Ed, Catharine 

Clark Gallery, San Francisco, CA 
2011
Airplanes and Dust, Bio Paradis, Reykjavik, Iceland; 

screenings: NY MOMA, TIFF, Toronto, Hammer 
Museum, LA, Berkeley Art Museum, San Jose 
Museum

Luigia Martelloni

One Person Exhibitions
2016
Breathing, Gallery 825 LAAA, Los Angeles, CA
2015
VS, 825 Gallery /LAAA , Los Angeles CA
Rosso Veneziano, David Eddington garden for 

Venice Art Walk
2014
The Nature of All Being Within Itself, Hangar 

Gallery, Santa Monica, CA

Ode to the World (Conversation Piece on Nature), 
Hangar Gallery, Santa Monica CA

2012
Natura Naturans, Il Moro,  Los Angeles, CA

Selected Group Exhibitions
2016
Elements: Earth, The Loft at Liz’s Gallery,    Los 

Angeles, CA
2015
My Roots Can Hear the Leaves Grow, Montoro 12 

Gallery, Rome, Italy
EgoSuperEgoAlterEgo, MACRO Museum of 

Contemporary Art, Rome, Italy
Reality & Concepts, Arena 1 Gallery, SM CA
2014 
Mas Attack 6, Torrance Art Museum, Los Angeles, CA
Luminosity, The Loft at Liz’s Gallery, Los Angeles CA
Biennial 2014, Los Angeles Municipal Art Gallery, 

Barnsdall Park, Los Angeles, CA

John David O’Brien

Education
MFA, University of Southern California, 
 Los Angeles,  CA
Artist in residence, Istituto Nazionale per La Grafica, 

Rome, Italy
AA.BB. Fine Arts degree, Accademia di Belle Arti 
 di Roma, Rome, Italy

One Person Exhibitions
2015 
trame, La Nube di Oort, Rome, Italy
The Clerestory Pages, Boston Court Performing 

Arts Center, Pasadena, CA
Fugue States, Groundspace Project, Los Angeles, CA
Accidental Orientalist, Causey Contemporary, New 

York, NY
Trasparenze, Temple University Gallery, Rome, Italy
Meander, Project Room of the PMCA, Pasadena, CA

Select Group Exhibitions and Community Based 
Exhibitions

2015 
Olly Olly Oxen Free II, Offramp Gallery, Pasadena, CA
2014
Sense and Sensibility II, Mt. San Antonio College 

Art Gallery, Walnut, CA
2013
Di carta / Papermade, Palazzo Fogazzaro, Schio, Italy
Utility Box Program, Playhouse District, Pasadena, CA
2012
Submissions & Transmissions, Bushberg Project, 

Newark, NJ

2011
Laws of Attraction, Center for the Arts, Eagle Rock, 

Los Angeles, CA
Rotating Public Art Exhibition, Arts & Culture 

Commission, Pasadena, CA
AxS Fire and Water Festival, Pasadena Arts 

Council, Pasadena, CA

Christopher Pate

Education
B.A., Fine Art, Pitzer College, Claremont, CA

One Person Exhibitions
2015
Memory Loops, Rio Hondo College Art Gallery, 

Whittier, CA
2011
Camp Alpha, Marine Contemporar,y Venice, CA
Amerigo,  PØST, Los Angeles

Selected Group Exhibitions
2016
Round Trip Ticket Tainan – LA III, Soulangh Cultural 

Park, Tainan City, Taiwan
2015
Via Negativa: The Transcendence of the (Un)real, 

South Bay Contemporary, San Pedro, CA
Pretty & Vacant, Jann Williams’ residence, 

Westwood, CA
RoundTrip Ticket – Draft 2 (A Bridge Between Two 

Cities), University of La Verne, La Verne, CA
Perfect Strangers, Bergamot Station, Santa Monica, 

CA
2014
Exquisite Corpse, MASS Gallery, Austin, TX
Materially Defined: Christopher Pate, Macha 

Suzuki, Devon Tsuno, CMay Gallery, Pacific 
Design Center, West Hollywood, CA

After Image, Irvine Fine Arts Center, Irvine, CA
2013
Pretty Vacant, Jann Williams residence, Westwood, 

CA
Sense and Sensibility: Behind the Scenes, Mt. San 

Antonio College Art Gallery, Walnut, CA
Summer Group Show, Red Pipe Gallery, Los 

Angeles, CA
M.A.S. Attack, ARTRA at LA Mart Building, Los 

Angeles, CA
2012
Drown Me In Pictures, Latned Atsär, Los Angeles, CA
Curatorial Exchange, Irvine Fine Art Center, Irvine, CA
Against the Grain, Mark Moore Gallery, Culver City, CA
Peace Tower (Mark di Suvero/LAX Art), West 

Hollywood, CA
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